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Cast

e  Kyoyomi (#&it)

A practitioner of the mystical arts, primarily manipulating space and symbols. After
becoming disillusioned with the world, he created a tower of solitude and secluded himself.
However, he resumed his activities following a visit from Yuzutsu. Together with Yuzutsu,
he sparked a revolution against the proliferation of old magic and now serves as a council
member in the new magical world.

e  Kaneshiro (4:3%)

An informant who has gained immortality. Having lived since the late 'Edo period, she has
provided crucial information to key historical figures. Originally from 2Okinawa, she now
resides in Tokyo.

%

e Yuzutsu (¥ }£)

A practitioner of the mystical arts, primarily manipulating heat, time, and perception. Deeply
influenced by the old master Tentelcius, he gathered allies to combat the widespread old
magic and led the revolution to success. Following the assassination of the old master, he
began acting independently of the council and is now viewed with suspicion by the council
members.

e The Old Master (GEflifili)

Tentelcius Cantus Tenebris, also known as the "Singer of Darkness." He was a philosophical
leader who sought to destroy the old magic. Utilizing platforms like YouTube, he incited a
revolution in the magical world and played a covert role in establishing the council. He was
assassinated by a mute disciple after announcing his retirement.

e The Shadow (%)

An energy being residing within Kyoyomi's mind. It has frequently surfaced in Kyoyomi's
consciousness over the years, oscillating between conflict and reconciliation. It is the source
of Kyoyomi's magical power.

e  Utsuro (&)

A vessel imbued with magical power that has developed a consciousness. It has a lifespan
like humans. It is said that there are several beings of similar origin in the world. The Utsuro
in this story is Kyoyomi's subordinate, known as Hibari, who primarily manipulates space,
nerves, and electricity. A different Utsuro is involved in the old master's assassination.

1 Edo period(1603~1868) was a time when the Tokugawa family ruled Japan as
shoguns. It is so called because its capital was in Edo (present-day Tokyo).

2 Okinawa was originally called the Ryukyu Kingdom and is Japan's southernmost
prefecture with a unique culture.
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Prologue
BGM 2 "Winter's Presence"
A masked figure, Utsuro, stands on stage.

Utsuro: In the end, there has never been an easy answer readily available in this world, neither now
nor in the past. Sometimes, you might encounter a special meeting, and you might think you have
the truth in your hands, but in this era, such things are more fleeting and fragile than a mirage. In the
blink of an eye, these things can vanish without leaving a trace.

Even if you once burn with passion within the confines of a single dogma, such a contract with a
malevolent god will eventually turn into a flame that consumes you. If you can't endure that pain
alone, the fire will spread and consume your precious family, friends, and lovers.

In these times, it's common for a golden castle to turn into a junk-filled ruin overnight. There's no
longer time to deceive yourself or your companions as you did before. So, please, be very careful.
Do not be repeatedly deceived by concise and powerful narratives or overly well-constructed logic
that claims to explain everything. The era of entrusting yourself entirely to such things, trading
freedom for peace of mind, has ended.

If you stop clinging, you will eventually find yourself standing in a vast, desolate wilderness. Do
not be afraid. Sooner or later, everyone finds themselves in a pathless wilderness and must,
inevitably, carve out a new path with their own feet. This is not something new; our species has
faced this many times throughout history.

"The wilderness of loneliness will appear again and again." If you cannot bear it, you will leave the
stage in tears, but those who continue to walk will find inspiration in their eyes and should receive
blessings.

(Removing the mask) Yes, the hope has always been like that since the age of myths, hasn't it?
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Act 1, Scene 1: At a Seedy Tavern
BGM "Woman Born in Kudaka"

In the tavern 'Luke," Kyoyomi is holding a forty-year-old aged liquor and sitting around a
chessboard with the owner, Kaneshiro. There are no other customers in the tavern, nor are any
expected.

Kaneshiro: So, you know, Mr. Kuroda, I said it wasn't like you, didn't I? I told you that, right?
Kyoyomi: Yes, you did.
Kaneshiro: I did, didn't I? Yes. I thought, doing something so out of character, would it be okay?

Kyoyomi: Well, I knew it, but I couldn't help it. It was just one of those things, you know. I had to
keep taking action. I couldn't just sit around with my arms crossed doing nothing.

Kaneshiro: Yes, yes. That's what you said at first, indeed.
Kyoyomi: Yes...

Kaneshiro: But hey, was that last year?

Kyoyomi: Ah, yes, I think it was last year.

Kaneshiro: You said you absolutely wouldn't get deeply involved. You said, "It's not something I
should get deeply involved in."

Kyoyomi: Yes, I said that.

Kaneshiro: Since then, I've been thinking, it's impossible not to get deeply involved. Of course, I
don't understand your industry very well. But, it's not about that, you... (looks intently) you're
serious. How should I put it? Because you're so serious... ah... once you get involved, it's impossible
to keep a moderate distance.

Kyoyomi: No, no... I'm not serious at all.

In response to Kaneshiro's move, Kyoyomi castles. Kaneshiro, looking at the board, repeats the
same assessment.

Kaneshiro: No... you're definitely a serious person. For example, trying to keep as much distance as
possible from people, isn't that coming from the same place? At the core, you always want to
engage with people sincerely, right?

Kyoyomi: Well, that's certainly better, isn't it?

Kaneshiro: So, you hate relationships where you can't be sincere. You can't stand superficial
relationships, can you?

Kyoyomi: I'm not that fastidious.

Kaneshiro: Really? I think you are. But, in reality, you know? Oh, this is not something I should be
saying, but Mr. Kuroda.

Kyoyomi: Yes?



Kaneshiro: It's impossible for anyone to always be sincere with everyone. No, that's wrong. No one
can do that. So, you shouldn't worry about it so much.

Kaneshiro makes the next move. Kyoyomi is impressed by the skillful move.
Kyoyomi: No, Ms. Kaneshiro, you're serious too, aren't you? Always sincere...
Kaneshiro: (laughs a little) Always sincere? You're joking, right?

Kyoyomi: No, no, you are sincere. At least, I think so. You're always listening to my various stories
like this. Even the most troublesome stories, Ms. Kaneshiro, you never handle them carelessly.

Kaneshiro: That's because I'm in the customer service business and I'm good at lying, right?
Kyoyomi: Haha.

Kaneshiro: Mr. Kuroda, you should live more casually. Don't think you have to meet someone's
expectations. Well, maybe you're not consciously thinking that, but... you know, it's common,
people's expectations, or rather, their desires? There are times when you can't meet those. If you
keep worrying about such things, you won't be able to stand it.

Kyoyomi: ...

Kaneshiro: Well, in this country, we're cursed with "status," so there are a lot of unpleasant and
inconvenient things, but... How should I put it? If you feel bad, just eat some eel and gather a
week's worth of energy. (puts a slender cigar in her mouth)

Kyoyomi: ... Ms. Kaneshiro, you often say to gather a week's worth of energy with eel, do you like
eel that much?

Kaneshiro: I love it. Eel is justice. It's delicious, isn't it?

Kyoyomi: I'm not so... fond of it. The appearance... how should I put it, long and wriggly things,
I'm not good with them.

Kaneshiro: Oh!

Kyoyomi: (puts on a polite smile)
Kaneshiro: Are you allergic or something?
Kyoyomi: No, it's not like that.

Kaneshiro: What a waste. There's nothing as delicious as eel. Once it's grilled, you can't tell what it
looks like.

Kyoyomi: Yes... but, knowing what it is, you can't unlearn it, can you?

Kaneshiro: Huh... yes. I guess it can't be helped. But it's a shame. Mr. Kuroda, you don't seem very
energetic, so I was going to teach you how to gather a year's worth of energy...

Kyoyomi: What? A year's worth of energy?

Kaneshiro: No, no. Unfortunately, I can't teach that to someone who can't eat eel.



Kyoyomi: What? Please tell me.

Kaneshiro: No way. Maybe next time, if I'm in the mood. I can't just tell everything, even though
I'm an informant. Information, you see, has its rightful place. Unfortunately, this information is not
meant to be in your hands, Mr. Kuroda.

Kyoyomi: If you say so, Ms. Kaneshiro, I have no choice.

Kaneshiro: Yes, yes. You should listen to what the elderly say. Haha. Both Naosuke and Jun'nosuke
died because they ignored my warnings.

BGM "Immortal"
Kyoyomi: (smiling, but slightly strained)

Kaneshiro: Ah... I'm sorry for boring you with old stories. It's a sign of getting old, isn't it? It's
annoying.

Kyoyomi: ... Ah... um... by the way, Ms. Kaneshiro, what was it like right after the Pacific War?

Kaneshiro: Hmm... I don't remember much. I died in an air raid before summer. Memories from
when you don't have a body are kind of vague, like a dream?

Kyoyomi: So, you don't remember what was happening in the streets...

Kaneshiro: I don't remember clearly. It was kind of dark, but strangely positive too. It was a strange
feeling. Some people suddenly got energetic, while others kept sinking into negativity.

Kyoyomi: I see.

Kaneshiro: I don't remember clearly... why?

Kyoyomi: Well...

Kaneshiro: ... You think it's like the days right after the Pacific War now?
Kyoyomi: Well, um...

Kaneshiro: You were hoping some wisdom would come out of it, didn't you? Like seeking old
knowledge for new understanding?

Kyoyomi: Yes.
Kaneshiro: ... Back then, there were a lot more visible deaths. Now, it's not like that.
Kyoyomi: You're right.

Kaneshiro: But it's similar. A lot of people are getting hurt and suffering because of the whims of a
few. Because of status, authority, and reputation, thousands of people who don't need to die commit
suicide every year. This country... This country might be one that can't be satisfied without
sacrificing someone.

Kaneshiro: The shift in values is also incredible now. Everything that was considered "good" is
now known to be fake, lies, and expedients. People who were puffing themselves up are known to



be just weird or incompetent people with good lineage. Public institutions that should be trusted are
known to follow the words of such people and do irresponsible things.

Kyoyomi: Yes.

Kaneshiro: (smiles) Did you guys open that Pandora's box, Mr. Kuroda?
Kyoyomi: ...

Kaneshiro: Yes, that's right.

Kyoyomi: Yes.

Kaneshiro: Haha... The Reiwa partisans are so quiet and reserved.
Kyoyomi: ...

Kaneshiro: It's important to learn from history, but history doesn't necessarily determine what
tomorrow should be. Everyone has to walk in the direction they think is right while being
bewildered. Spread your sails and head for the big sea. Of course, it would be happy if you could do
it with hope, but some people can't. Even so, since we've lost what we relied on, everyone has to
start their journey. It's not a choice. That applies to both me and you.

Kyoyomi lowers his head.
BGM "Night After Night"

Kaneshiro: (mischievously) Let's keep living. Every day that continues endlessly, night after night
that seems never-ending...

Fade out.
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Act 1, Scene 2: Burning Bones

The body of Tentelcius is about to be cremated. Yuzutsu and Kyoyomi, both dressed in mourning
clothes, are drinking canned coffee while gazing at the artificial garden.

Kyoyomi: It's a clear day.

Yuzutsu: Yes.

Kyoyomi: I'm glad it didn't rain.

Yuzutsu: It's fitting for the Master's departure.
Kyoyomi: The heat has also subsided.
Yuzutsu: Yeah.

Pause

Kyoyomi: How have things been?

Yuzutsu: ... The enemy's power has clearly diminished. I think the internal conflict on their side
will become even more intense. Some sections might go underground. It would be easier if they just
suffocated, but that's unlikely. Soon, we'll hold a meeting of our field practitioners. You've been
invited too, right?

Kyoyomi: ... No, not about that...
Yuzutsu: What?
Kyoyomi: I meant, how have you been personally?

Yuzutsu: ... There's not much to say. Night raids, early morning assaults, countless reports and
orders. It's mentally exhausting, with all the grandeur and chaos.

Kyoyomi: Are you in good health?

Yuzutsu: ...? Well, I don't have any health issues.

Kyoyomi: That's good to hear.

Yuzutsu: What's that supposed to mean?

Kyoyomi: Until today, we've been working every day without reflecting on ourselves.
Yuzutsu: There are times when you don't have the luxury to do that.

Kyoyomi: That's true. But especially in our line of work, we must not neglect our mental
maintenance.

Yuzutsu: (laughing wearily) You like that kind of thing, don't you, senpai?
Kyoyomi: What kind of thing?

Yuzutsu: Principles and theories.



Kyoyomi: ... It's important. To avoid making the same mistakes as them.
Yuzutsu: ...

Kyoyomi: In the past, you would have vehemently declared, "Don't lump us together, we're
different!" But today, you're not reacting.

Yuzutsu: Don't mock me. I understand what you're saying. Even so, there's no need to play the
senior card now, is there?

Kyoyomi: Haha, sorry.

Yuzutsu: ... The Master fulfilled his mission with his life. We can't let it go to waste. I'm always
cautious. To prevent the birth of a second or third Termina.

Kyoyomi: I'm counting on you.

Yuzutsu: Don't speak as if it's someone else's problem. You're in charge of the investigation and
dismantling in the Kansai region.

Kyoyomi: I know.

Yuzutsu: We're also making some progress on the Master's case. The police are a bit of a hindrance,
but our investigation in the Kansai region should shed light on that too. ... We'll catch them for sure.

Kyoyomi: Finding the one who killed Tentelcius is important, but aren't we devoting too many
resources to that?

Yuzutsu: You know the circumstances of the Master's death, right?
Kyoyomi: Yes.

Yuzutsu: There was an insider or someone who facilitated it. We must expose the traitor and protect
the unity of Litany.

Kyoyomi: I understand that. But the ordinary police are also involved.

Yuzutsu: Given the circumstances, all they can say is it was a mysterious heart rupture. There were
no external injuries. No drugs detected. "Strange, isn't it?" and that's the end of it. ... Who would
imagine someone was torn apart by magical power?

Kyoyomi: Well, yes, but...
Yuzutsu: Right?

Kyoyomi: The problem is... even if we find the culprit, what then? We can't prosecute them for
murder under the law.

Yuzutsu: We'll bring it before the council, but we'll exact appropriate retribution.
Kyoyomi: In a way that can't be legally prosecuted?
Yuzutsu: Yes.

Kyoyomi: Huh. That means we'll be fighting outside the law endlessly?



Yuzutsu: Are you suggesting we let them go?

Kyoyomi: I'm not saying that.

Yuzutsu: Then what?

Kyoyomi: We should think it over, including those aspects.
Yuzutsu: We'll think after we catch them.

Kyoyomi: ... Well, yes.

Pause

Yuzutsu: The Master talked about retiring. He really seemed to want to spend peaceful days of
serene contemplation... For his contributions to be repaid like this...

Kyoyomi: ... Tentelcius might have considered that possibility as one of the outcomes.
Yuzutsu: ...

Kyoyomi: If so, I wonder what he truly desired at that moment. I think what Tentelcius cared about
most was that people live freely.

Yuzutsu: Yes. I don't need you to tell me that.

Kyoyomi: Well, just hear me out. In a struggle like this, everyone contemplates their own death. In
that case, would he prioritize vengeance above all else?

Yuzutsu: No, he would wish to break more chains of slavery.

Kyoyomi: Yes... I think he would have wanted his comrades to do their utmost for that cause.
Yuzutsu: I know that!

Pause

Kyoyomi: A funeral might seem like a ceremony for the deceased, but it's actually for those left
behind. Everyone gathered here today is carrying something within themselves and might be here to
face that.

Kyoyomi: You respected Tentelcius and fought for him. Given that, it's understandable you'd be
eager to exact vengeance on his killer. But as a fellow comrade in arms, I want to give you a
warning.

Kyoyomi: If you cherish Tentelcius's memory, pursue his noble cause first and foremost. Otherwise,
it will be the beginning of a second Termina cult—a nest of evil magic and slavery. If that
happens... I will have to take away your power.

Yuzutsu: Don't be arrogant, Kyoyomi. Do you think I'm that foolish?

Kyoyomi: ... Passion can take everything from a person. I know you're wise. In fact, I've seen how
carefully you've controlled your anger. That's why I'm warning you. I know this is provoking you,
but I had to say it today.



Kyoyomi: Yuzutsu, remain as wise as you have been.

Yuzutsu: ... I appreciate the warning. Please report the findings from the Kansai region to the
council by next week. (leaves)

Kyoyomi: Understood.

BGM "Those Who Walk in Darkness"
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Act 1, Scene 3: The Final Message

The old master, who had played a significant role in the destruction of the Skull Flag, was now
suffering from a curse inflicted by an enemy practitioner. Realizing that he could no longer fight on
the front lines as before, he decided to send his final message to the world with the help of his
disciple.

BGM "Heroic Tale"

Old Master: Greetings, everyone. It's been a while. First of all, I would like to express my gratitude
for the many encouraging comments I've received since last month. Thank you.

Reflecting on the past, it was four years ago that I decided to destroy the evil magic and started this
channel. Since then, your comments have always supported me. Thanks to you, we were able to
spectacularly crush the backbone of evil magic. As the Singer of Darkness, I am glad I was able to
do an excellent job in the end. It is all thanks to you. Truly, thank you.

Ideally, I would love to head out to Gion right now and have a victory party with all of you, but... in
this condition, it's a bit difficult.

(The old master pauses in contemplation.)

... In every journey, there comes a time to part ways with your companions. But that is always the
beginning of a new journey. The parting itself is not a major issue. It is how we feel and live during
our journey that becomes a treasure, a guidepost for your new journeys, or perhaps a good warning
as a stigma.

I, too, feel that it is time to consider a different way of living now that I have completed my great
work as a magician. 3Spending peaceful days of tranquil life sounds appealing. Once I recover a bit,
I might go on a small trip.

In any case, it is time to bid farewell to the magical world I have been a part of for so long. Through
this recent battle, I have also come to know the presence of young practitioners who are fighting
with all their might. With the arrival of a new era heralded by the nightingale, the crow, and the
lark, I no longer need to worry about what lies ahead.

(The old master pauses again, this time with hope.)

I have already embarked on a new journey. Among you, there may be those whose legs are
paralyzed by worries and fears or who have wandered into a dead end. But have courage. As long as
you are alive, a new tomorrow will surely come. If you truly understand that, that tomorrow will
surely bring a bright morning full of joy. I believe so.

Well, everyone, perhaps we might meet at some port. Until then, goodbye.

He nods lightly toward the camera two or three times, shows a gentle smile, and then has his
disciple stop the camera. Another camera continues to capture the room from the side.

3 In the original text, it is written here, "It would be nice to live a life of 'Seikouudoku' (F&
MRYEE)." Seikouudoku means to till the fields on sunny days and read books on rainy
days, and it is an idiomatic expression referring to a leisurely lifestyle.



Old Master: Thank you.

With a sigh, he receives a glass of lemonade and drinks it slowly. He then gazes at his disciple who
is aiming a rod at him.

Eventually, the spell is cast, and the old master dies.
BGM "Smoke Rising in the Morning"

Lyrics: In your cold hand

The old dream you held

Even if I pick it up in my hand
It crumbles like sand

In your eyes

I can no longer see

The hill we promised to go to
Once more on that day

Far, far away
The flowing song
A gift from the world of darkness

If there is salvation
At the end of oblivion
For now, I still

Drift in the sea of sin

In your memories

The old promise carved

Engraved on those shattered stones
Waiting for the coming snow

In my heart

It no longer revives

The hot flame

That once welled up on that day

Far, far away
I hear the sound of bells
The colors left in this world

If there is peace

At the end of the battle
For now, I still

Hold the sword
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Act 1, Scene 4: Dialogue with the Shadow

As darkness approaches, Kyoyomi, who is reading a book, is visited by his shadow, who hasn't
shown up for a long time. The shadow helps himself to a drink from Kyoyomi's bottle and takes a

sip.
Kyoyomi: Oh... A rare guest indeed... Not that I'm welcoming you, of course...

Shadow: ...

Kyoyomi: It's been a while... Why now? Have you come to pity me, assuming I'm disheartened?
Shadow: (pulls out a large amount of junk food from a bag)

Kyoyomi: What did you buy? ... (a quantity of food enough to last three days is piled on the table)
You bought too much.

Shadow: I paid with your card.
Kyoyomi: (sighs)

Shadow: (shows a new cup of noodles) This one is supposed to be tasty. And this one... is supposed
to be spicy.

Kyoyomi gazes at the odd cup noodles handed to him.

Shadow: It's unfortunate, but you don't want pity, and you don't pity yourself. ... Ah, yes. If you did
want pity, I'd sing you an original pity song. (looks into Kyoyomi's face) ... You're no longer the
kind of person to be moved by my emotions.

Kyoyomi: ... People change.

Shadow: Exactly... that's right. As people live, fight, and grow older, they stop fearing their own
shadow. Maybe they even forget what it's like to be afraid of their own shadow.

Kyoyomi: The distance between you and me has never changed and never will. Neither of us will
become the other, nor will one of us consume the other. That was never possible from the start. So
there's nothing to fear. At most, we just sit and have gloomy conversations.

Shadow: (sighs) There's no fun in hanging around you who aren't afraid of me.
Kyoyomi: (laughs a little)

Shadow: If it comes to this, all I can do is cry secretly in hiding.

Kyoyomi: That's not like you.

Shadow: I'm surprisingly fragile. I can't change myself. I don't know what growth is. Such beings
can't update themselves, so they can't get stronger according to the situation. When the sun is high, I
have to shrink and stay quiet, and when dusk approaches, I blend into it and lose my presence. If
you, of all people, become indifferent to me, who in the world will care about me?

Shadow: You and I are different. You are constantly changing. Things that aren't etched on my face
are etched on yours. It's envious. And one day, suddenly, at usually a terrible time, you will start



preparing for a journey to a death from which you will never return. ... Suddenly. And that's the end.
I have no room for protest or resistance. I'll just be taken along with you. Ah, it's boring. Really
boring.

Kyoyomi: You're quite talkative today, aren't you?

Shadow: It's a crucial time, so I have to talk. ... My role is to scare you, remind you of your fears,
and drive you forward. When your way of life changes, my way of life also finally changes.

Kyoyomi: Is my way of life changing?
Shadow: How is it, actually?

Kyoyomi: ... Honestly, I don't know. I tried looking for hints in my past. Maybe that's why I ended
up calling you. Sorry about that.

Shadow: It's fine. I was bored anyway.

Kyoyomi: Even after all that, I still don't really understand. It feels like I'm walking on my own two
feet, but at the same time, I feel like I'm being swept away by a powerful current. I can't even tell if
that's a good thing.

Shadow: Should I sing? An original pity song. Shall I sing it? (takes a guitar)
Kyoyomi: No, that's fine.

Shadow: ... So, is there something you can draw out from me?

Kyoyomi: Is there?

Shadow: Is there?

Kyoyomi: ...

Shadow: Don't ask me such things...

Kyoyomi: Once, I secluded myself in the Tower of Solitude, placing myself outside the world's
stories. Sometimes crying with joy, sometimes bitter with anger, I gazed into the world reflected in
the fountain, sometimes throwing stones into it. I was always an outsider, a spectator, an audience
member, and a grumpy critic.

Shadow: What an utterly hopeless life you led. I feel like grumbling a bit myself. If you'd stayed
withdrawn, I would have had to sit in the depths of the abyss forever.

Kyoyomi: Haha...
Shadow: It's no laughing matter. It's quite cruel, you know?
Kyoyomi: No doubt.

Shadow: Well, our great magician, Kyoyomi. I believe my appearance has some significance, but
here we are. You seem as if you're pushing against a curtain with no vigor. Are you motivated?
What are you going to do? Can I leave now?

Kyoyomi: Sorry. It seems I called you accidentally, but I don't really have any business with you.



Shadow: Shall I sing the pity song?

Kyoyomi: Please don't.

Shadow: Oh, come on.

Kyoyomi: I'll think about it a bit more.

Shadow: It's useless. Useless, useless, useless, useless, useless.
Kyoyomi: ...

Shadow: Useless, useless, useless, useless, useless. It's useless.
Kyoyomi: ...

Shadow: I suggest you spend three days and nights doing nothing. Thinking about it will only make
your chest tight with no meaning. It's useless to think. You won't come to any conclusion. The only
reason you're pretending to think is because of one thing.

Kyoyomi: One thing...
Shadow: "You're running away from making a conclusion."
Kyoyomi: ...

Shadow: I'm not saying you should make a conclusion. Run away from it for years or decades...
that's fine too. But stop thinking. Because I'm hungry. I'm getting irritated because I'm hungry.

Kyoyomi: I do feel hungry.

Shadow: So give yourself a grace period. Three days is fine. Don't think. Don't remember. Abandon
all intellectual work and spend time idly. Let's be a NEET.

Kyoyomi: I'll try.

Shadow: That's right! I'll boil some water, so wait here.
As the Shadow exits, Utsuro enters.

Kyoyomi: ... You were quick.

Utsuro: Yuzutsu's proxies are gathering information all over. There are not just a few hundred, but
thousands.

Kyoyomi: Keep it brief.

Utsuro: As expected, Yuzutsu has formed a hunting party without reporting to the council.
Kyoyomi: I see.

Utsuro: That much might have only warranted a reprimand, but as you predicted...

Kyoyomi: ...



Utsuro: He has been using necromancy on the enemy's dead.
Kyoyomi: (holds his head) Hunting with zombie minions, huh?

Utsuro: An emergency council meeting is scheduled for tomorrow. This issue will be brought up as
a motion.

Kyoyomi: What's the mood among the council members?

Utsuro: The peacock, wild goose, and pheasant are all angry. If this continues, Yuzutsu is in danger.
Kyoyomi: What about the long-tailed tit and the ptarmigan?

Utsuro: They will likely follow the pheasant.

Kyoyomi: ... I want the nightingale to take charge of this matter.

Utsuro: I'd like to, but...

Kyoyomi: If my request is not granted, I will resign from the council.

Utsuro: Do you think that will work?

Kyoyomi: It will. I have leverage on the wild goose and the pheasant.

Utsuro: ...

Kyoyomi: I will submit a motion first, with revised content. Yuzutsu will be removed from the
council and placed under the nightingale's custody.

Utsuro: Understood, I'll cooperate.
Kyoyomi: Then, until tomorrow.
Utsuro: What do you intend to do?

Kyoyomi: Take care of Yuzutsu for about three days. We'll lure him in with leaked information
about the culprit.

Utsuro: Hmm. But three days? Do you have a plan?
Kyoyomi: For the next three days, I will do nothing.
Utsuro: ? What do you mean?

Kyoyomi: When I say nothing, I mean nothing. You, Hibari, can go for a high-flying walk. (stands
up)

Utsuro: (sighs) I never understand what you're thinking.
Kyoyomi: I don't understand it myself. (exits, preparing for a journey)
Fade out

BGM "At the Station"
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Act 1, Scene 5: The Station

And so, people return to the station many times. At a single-track unmanned station, Yuzutsu and
Kyoyomi are sitting. Kyoyomi is dressed neatly in a linen outfit and wears a hat. Kyoyomi looks at
his watch, then gazes down the tracks and speaks to Yuzutsu, who is sitting in a wheelchair, staring
blankly ahead with a cane in hand.

Kyoyomi: It's not coming, is it?

Yuzutsu, startled, slowly looks towards Kyoyomi's voice. Yuzutsu's hair is now completely white.
Kyoyomi: Ah... I meant the train. It's already time, but it's troublesome that it's not here yet.
Yuzutsu: ...Ah... Yes. It seems to be somewhat delayed.

Kyoyomi: The trains heading up always delay at this station.

Yuzutsu: ...Ah... I was waiting for the down train...

Kyoyomi: The down train? Well, the next down train isn't until tomorrow...

Yuzutsu: ...Well... The morning train hasn't come yet.

Kyoyomi: What? Have you been waiting here for hours?

Yuzutsu: Yes... A bit, you see... (slightly smiles)

Pause

Yuzutsu: I'm at a loss.

Utsuro appears and hands Yuzutsu a cup of lemonade from a flask. Yuzutsu drinks it slowly. The
sound of a tingsha bell can be heard, and Utsuro notices it. Yuzutsu and Kyoyomi also turn their
attention to the direction of the sound.

SE: Sound of Tingsha Bell

Kyoyomi: It's become quite cool, hasn't it?

Yuzutsu: Yes... The terrible heat feels like a lie now.

Kyoyomi: It was a harsh summer this year as well.

Yuzutsu: Yes, indeed.

Kyoyomi: ...The cicadas have disappeared before we knew it.

Yuzutsu: I wonder if the Higurashi (evening cicadas) sang properly this year.

Kyoyomi: Speaking of which, it became autumn so quickly... I don't think I heard them this year.
Yuzutsu: It's already late autumn, isn't it?

Kyoyomi: Yes, it is.



Yuzutsu: ...The festival is over...
Pause

Yuzutsu: I too have spent many busy days for a long time, but perhaps because of my age, I can't
quite remember those busy days. I remember being very dedicated to my work... but honestly, I
can't even remember what kind of work it was... Isn't it strange?

Kyoyomi: No...
Yuzutsu: If I don't remember even a fragment, it must not have been very significant work.

Kyoyomi: No, that's not true... I'm sure you were just too dedicated. You should take it easy for a
while.

Yuzutsu: That's right. Actually, I plan to do just that. I have a small house I bought before retiring. I
think I'll move there. It has a small garden where I grow 4. I plan to Sspend my days in tranquil
labor, growing sage.

Kyoyomi: That sounds wonderful.

Yuzutsu: Do you know sage? It's an herb that can be used in cooking and medicine. I have the
tools, so I thought I might make some essential oils.

Kyoyomi: That sounds nice, the days of tranquil labor. It is something I long for as well.
Yuzutsu: Doesn't it?

Yuzutsu: ...But soon, winter will come, won't it? It's a place with extreme temperature differences.
In winter, it's deeply covered in snow and very cold. It's a lonely house with no neighbors. The quiet
is nice, but the long winter seems boring.

Kyoyomi: That is...

Yuzutsu: Well, nowadays you can get anything delivered, and if you have something to do, you can
just send an email or whatever. Just being able to have a quiet environment is a blessing, so |
shouldn't be too greedy.

Kyoyomi: I also once secluded myself in a tower on a cape where no one would visit for about ten
years. But feeling lonely only lasts for about the first month.

Yuzutsu: Ten years... That's a long time to be secluded.
Kyoyomi: No, looking back, it passed in the blink of an eye.
Yuzutsu: ...Why would someone as young as you do that?

Kyoyomi: I think I needed that much time.

4 Sage (English: Common Sage; scientific name: Salvia officinalis) is a perennial herb or
evergreen shrub of the mint family (Lamiaceae). It is used as a seasoning and for
medicinal purposes.

5 In the original text, it is written that he wants to live a life of "Seikouudoku."



Yuzutsu: (nods) And now you have changed your way of living.
Kyoyomi: Yes.

Yuzutsu: Are you satisfied?

Kyoyomi: Yes. I have no other choice.

Yuzutsu: That's right. People must decide without any choice and walk as they have decided. We
must carry and accept everything that comes with it.

Kyoyomi: Yes.

Yuzutsu: Can you accept it?

Kyoyomi: Yes, I accept it.

Yuzutsu: You are quite resolute.

Pause

Yuzutsu: Are you heading to the capital?

Kyoyomi: Yes. For the memorial service of an old acquaintance.
Yuzutsu: I see.

Kyoyomi: He was quite old. In the end, he passed away peacefully, attended by his disciple...
SE: Sound of Tingsha Bell

Yuzutsu: ...It's become cooler. (quietly wipes tears with a handkerchief)
Kyoyomi: Yes.

Yuzutsu: I wonder why. When it gets cold, I start to tear up, even though there shouldn't be
anything sad.

Kyoyomi: ...

Yuzutsu: As a human, I might be entering winter too. Responding to the approaching season of
decay, the little youth left in me feels lonely... It's lonely. There's no point in telling this to you, a
stranger.

Kyoyomi: Spring will come eventually. There is no such thing as an eternal winter.
Yuzutsu: Do you think so?

Kyoyomi: Yes. Even if you feel everything has collapsed, you must not despair. No matter the
situation, a hopeful tomorrow will surely come.

A distant train whistle sounds. Prompted by Utsuro, Yuzutsu stands up.

Kyoyomi: I carried ruins in my heart. It took time to ensure those ruins didn't consume everything
in me. To be honest, enduring that time was very difficult for me. It was painful and miserable. But



it's important to live and continue. Just as you wait for the spring to come. Spring will, spring will
surely come.

Kyoyomi: Yuzutsu! The time will come when your power is absolutely necessary. Until then. It's
fine if you come to hit me. It's fine if you come to kill me. But you must come back. I'll write to

you.
Yuzutsu leaves on the down train.

BGM "Winter Wilderness"
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https://www.youtube.com
Thank you for watching my video. @hanafusa.pianist
| am a pianist and arranger.
| upload the arrangement of my favorite song.
Please subscribe to my channel !

Vielen Dank, dass Sie sich mein Video angesehen
haben.

Ich bin Pianistin und Arrangeur.
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Follow me!
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Izuru Kinoshita Profile

After graduating from the Vocal Music Department of Tokyo University of the Arts in 2003,
Kinoshita Shutsu joined the Shiki Theatre Company and appeared in "The Phantom of the Opera."
After leaving the company, he obtained a master's degree in Stage Direction from Middlesex
University in the UK. While studying, he presented his original musical drama "Piano" at the
Edinburgh Fringe Festival.

Upon returning to Japan, he joined the Hyogo Prefectural Piccolo Theater as an actor and also
handled music for elementary school performances. In recent years, he has appeared in works by
Takeshi Hisakado, Heisei Nakamura-za, Niwa Gekidan Penino, and Europe Kikaku.

Since 2021, he has been a member of Creative Garden "Core.
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Please subscribe to our YouTube channel!
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Creative Garden Tokyo is a new type of community space operated by experts in various fields
such as music, art, theater, literature, and academia, working together in the Tokyo area. Here, we
aim to disseminate and exchange 21st-century-appropriate arts and culture.

We are working to create a new system where members can build equal and creative relationships,
free from traditional top-down management. Our goal is to avoid authoritarianism, factionalism,
and exploitation, fostering free thinking and innovation from within. This space provides an
inspiring environment where artists and intellectuals can learn, create, and grow together.
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